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About the Performance
Jazz is a musical style that originated in the southern United States at the beginning of the 20th century. It was 
invented by African-American musicians out of a mix of African and European music traditions, and is now 
performed by musicians all over the world.

A composer writes music. The composer arranges the elements of music (melody, harmony, rhythm, tone and 
timbre) to communicate something specific to the listener. Through music, the composer strives to create a feeling, 
tell a story, set a mood, or provoke a visual image.

The composer is part of his/her society, creating musical sounds for the times, regardless of the historical 
roots in which the music may be based. All musical creations are reflective in some way of the times and 
circumstances under which they were written. Sometimes a composer's creative response is almost instantaneous. 

The most spontaneous form of composition is called improvisation. Improvisation is central to jazz. 
Improvisation is the art of performing music spontaneously, without the aid of written materials or memory. Or it 
can mean the art of introducing improvised details or sections into a written composition. Simply put, to 
improvise is to "make it up as you go."

Jazz musicians often base their improvisations on a pre-determined structure that is notated in a type of 
musical shorthand. Written phrases, unfinished chords, or special chord symbols provide "signposts" or general 
guidelines as to how the music should progress, and the jazz musician improvises with these signposts in mind. 
An improvising jazz ensemble is comprised of consummate musicians, all of whom are expert at their 
instruments and know the "language" of jazz. The improvising musician must listen to the music that is being 
played and use his or her imagination to convey ideas and emotions in response to what he or she has heard from 
the other musical instruments. When they are improvising, jazz musicians assume the dual role of composer and 
musician.

Audiences around the world respond to music in many different ways. Jazz elicits responses from the 
audience throughout the performance. The composer, through the musicians and their instruments, has a 
conversation with the audience, inviting the audience to become a part of the sound experience. Listeners may 
participate by tapping their feet, clapping their hands, snapping their fingers, moving their bodies, and offering 
verbal encouragement. They may close their eyes, allow their imaginations to dance, feel the power of the music 
as it sweeps though the room, or wait in anticipation for themes or melodies to recur—these are all part of the 
conversation the composer and improvisers are having with the audience. When listening to jazz, it is always 
appropriate for the audience to applaud at the end of the piece, or after a particularly enjoyable improvised solo. 
Since music speaks to the spirit of mankind, the listener—in all cases—draws upon his or her own unique 
experiences to participate in the music, responding appropriately to show understanding and appreciation.

Through the artistry of the Dmitri Matheny Group, students will explore composition, improvisation, and 
audience participation in the jazz experience. 



Goals

• To develop the student's 
knowledge of and appreciation 
for jazz;

• To explore the roles of 
composition, improvisation and 
audience participation in the jazz 
tradition.

Objectives

Students will:

• Become aware of music as a 
means of communicating history, 
heritage, culture, ideas and 
feelings;

• Identify the roles of the 
composer, improvising musician 
and audience in a live 
performance;

• Become familiar with the 
technical and expressive 
elements of jazz;

• Identify some of the instruments 
used to perform jazz; and

• Learn about some of the origins 
of jazz, and some of the social 
and historical events that 
influenced its development.

Vocabulary

Africa
audience
bass
beat
compose
composer
communication
drums
ensemble
expression
flugelhorn
harmony
improvise
improvisation
jazz
keyboard

melody
quintet
rhythm
saxophone
syncopation
timbre
tone

Before the DMG visit

1. In preparation for the ensemble 
visit, have students create an 
advertisement to stimulate interest 
in the upcoming performance. 
Include background information 
on the artists and a brief summary 
about what will be presented. This 
can be in the format of a 
newspaper ad, billboard, poster, 
flyer, magazine ad, television or 
radio commercial, etc. The 
advertisement should include 
some of the vocabulary words 
listed above. Post the ads around 
your classroom or school to 
promote and build enthusiasm for 
the ensemble visit. Remind 
students to include the name of the 
ensemble, the date and time of the 
concert, and the location.

2. Introduce the concepts of 
improvisation and composition. Have 
a group of students improvise a 
story. Begin the story with the 
description of an event that 
requires a conclusion (for example, 
"Mr. Jones is closing his candy 
shop one afternoon when he sees a 
green and purple cloud floating 
down the street. He turns to his 
daughter and says..."). Each 
student in turn adds to the story.

After the DMG visit

1. Jazz music evokes many feelings 
in the listener. Lead students in a 
group discussion of different 
human emotions and the influence 
these emotions exert on individual 
and group behavior. Ask the 
students to list some of the 
emotions conjured by the 
performance. List these emotions 
on the chalk board.

a. Provide each student with a 
large sheet of poster paper

b. Instruct the students to select 
one of the emotions listed on the 
board and portray the emotion in a 
drawing or painting

c. Arrange the artworks 
attractively on a bulletin board of 
around the room. Provide the 
students with strips of paper to be 
used to guess the feelings 
expressed in each drawing or 
painting. Have students tape their 
guesses under each drawing.

d. Encourage each student artist to 
discuss the intent of his or her 
work and react to the guesses of 
their classmates.

2. Ask students to write a critique 
(review) of the ensemble visit, 
using vocabulary words and new 
words discussed at the 
presentation. This report should 
highlight the "pros" and "cons" of 
the performance, and should 
include the name of the ensemble, 
the names of the instruments, and 
a brief description of the style of 
music performed. Students should 
be encouraged to write openly 
about their feelings following the 
performance and also tell why 
they feel that way.

Goals, Objectives, Vocabulary, Activities



Selection & Composer Description Minutes Total 
Minutes

MOX NIX by Art Farmer Up-Tempo Bebop/Blues with keyboard solo 2 2

Dmitri welcomes audience, demonstrates his 
flugelhorn, discusses jazz, briefly outlines what 
to expect from today’s performance, and 
introduces the next song.

4 6

LOVE YOU MADLY by Duke Ellington Medium Swing tune with flugelhorn solo 3 9

Ted demonstrates his bass, discusses the role of 
the composer, and introduces the next song.

4 13

FRAGILE by Sting Bossa Nova featuring bass solo 3 16

Charles demonstrates his saxophones, 
discusses improvisation, and introduces the 
next song.

4 20

DRIFTIN’ by Herbie Hancock Jazz classic featuring saxophone solo 3 23

Matt demonstrates his keyboard, discusses 
audience participation, and introduces the next 
song.

4 27

WATERMELON MAN by Herbie Hancock Jazz/Funk with audience participation 4 31

John demonstrates his drums, discusses 
syncopated rhythm, and introduces next song.

4 35

CARAVAN by Juan Tizol Funk/New Orleans Second Line drums feature 3 38

Dmitri briefly recaps what we learned today, 
then leads Q&A, repeating each question. After 
3 to 5, he thanks the audience and introduces 
the final selection.

5 43

SOCA NOVA by Dmitri Matheny Calypso with brief solos by full band 2 45

Educational Performance Outline

Performance Notes
“The Jazz Experience” has been developed by the Dmitri Matheny Group in association with the San Francisco 

Unified School District to address national educational standards.

Total program time, including Q&A session with artists, is 45 minutes. This may be shortened or lengthened by 
request. Please hold all questions until the end of the performance.

Individual songs are brief and lively, with opportunities for audience interaction, in order to maintain the 
interest of young audiences.

Vocabulary words and key concepts are introduced and repeated throughout the program, then recapped upon 
concert conclusion.

Every artist in the ensemble speaks to the audience and demonstrates his instrument. Particularly with young 
audiences, one never knows with which musician a student will identify.



About the Artists
"An all-star jazz band featuring some of the most accomplished musicians in the western United States, the DMITRI 
MATHENY GROUP is a cohesive and seamless unit, serving up equal parts soulful expression, caressing phrases, 
imaginative asides, and dedicated lyricism." —All About Jazz

Directed by musician/composer Dmitri Matheny ("the first breakthrough flugelhornist since Chuck Mangione" —
San Jose Mercury News), the DMG has developed an engaging repertoire and a strong international following. The 
group's signature sound pleases both crowds and critics, balancing fresh, original works with familiar jazz classics, 
hard bop, west coast cool and beloved standards from the Great American Songbook. 

The band has also garnered praise for its youth and family programming. Dr. Herb Wong writes, "As past 
President of the International Association of Jazz Educators, I'm gratified that the Dmitri Matheny Group has made 
jazz education a prominent and vital part of their busy season."

"Their music is a fertile landscape without boundaries," writes the Oakland Tribune, "earning Matheny and his 
cohorts a reputation as one of the most eclectic and daring ensembles on today's jazz scene."

www.dmitrimatheny.com

Recommended Online Resources

Jazz: A History of America’s Music

http://www.pbs.org/jazz

The companion website to the PBS documentary series by acclaimed filmmaker Ken Burns, Jazz celebrates 
America’s greatest  original art form with historic video clips, classroom resources and a “Jazz Kids” portal.

NEA Jazz in the Schools

http://www.neajazzintheschools.org

The National Endowment for the Arts’ Jazz in the Schools is a web-based curriculum and DVD toolkit that explores 
jazz as an indigenous American art form and as a means to understand American history.

Jazz in America

http://www.jazzinamerica.org

The Thelonious Monk Institute of Jazz has developed Jazz in America as an Internet-based jazz curriculum for social 
studies, American history and music classes.


